

Florica Prevenda: Facebook Obsession

Florica Prevenda truly is a particular Romanian contemporary artist. Throughout her ongoing and very active career, the artist born in 1959 carved for herself an original, independent and distinctive artistic path. Educated as a painter in the more tradition-oriented artistic training from pre-1989 Romania, Prevenda fully took in the lesson of painting while at the same time gradually departed from it in order to (re)integrate this history-loaded medium in the contemporary artistic discourse. Her artistic practice and her profound understanding of the present art world(s) and art scene(s) go hand in hand in shaping her presence: an artist that expresses through various media topics relevant not only to the local context, but to the larger global one, shown in exhibitions at home as well as abroad, an artist that manages to communicate through her work with very different audiences, from the more professional ones to the general public. 

Florica Prevenda has a substantial oeuvre - exhibited from Romania to the Netherlands, from Tel Aviv to the USA - and impeccable artistic achievements that have received their well-deserved acknowledgement, at least on the local art scene, if we are to mention for example her Romanian Artist’s Union Award for Painting 2014. Yet her artistic practice cannot be properly labeled as “painting” in the traditional sense. Prevenda’s approach encompasses the history of painting and of 20th century art (akin with the Surrealist grattage or Rauschenberg’s combines), the present and some of painting’s possible futures. The artist engages the means of collage and assemblage of various materials (cardboard, fragments of books, newspapers, photographs, gesso) in transgressing the art of painting from the two-dimensional surface into space and volume. 

Only rarely completely breaking out of the vertical surface and its framework, Prevenda’s assemblage-painting bears a strong presence, striking on a visual and tactile level. With an iconography evolving around the human face and shape, varying between anonymous and autobiographical representations, the artist reiterates contemporary art’s main issues: the complex relations between 2D and 3D representation, the physical, hand-operated character of her artistic act versus the almost “industrial” use of technology in other delegated artistic processes, etc. Overall, her work emerges in conceptual series that symbolically address the multi-layered connections between the self/individual and the others/society, between real and virtual identity, in the accelerated, chaotic context of technologically–mediated, globalizing and “democratic” communication.  

Prevenda started her Facebook Obsession series in 2013 and has continued developing the topic to date. Facebook Obsession can be viewed as a series of maturity that coherently inserts into the artist’s past endeavour, which always displays a certain form-meaning unity: from the central theme of the face in the Faces without a Face series, 1999, extended on a relational level with Net People, 2001, to the connections between time and the human being in Shadows of the Present, 2004, or Time Regained, 2008. While we travel forth in time through Florica Prevenda’s creation, the visual signs gradually leave the pictorial surface, the matter multiplies in relief and the resulting visible network supports lucid visions of the present psycho-social context. 

In Facebook Obsession, human faces and shapes built from overlapping unities and material elements are represented alongside the well-known trademarks of the most successful 21st century social network, with almost 2 billion users at present. Accessible   and encrypted at the same time, the issues brought forth by these works have open meanings. The individual’s face - signifying his identity or persona either way - is at times deconstructed by the “network”, caught in its net and transformed into a matrix of data, other times superimposed and even obscured by it, while in some cases disclosed and highlighted by the surrounding composition. This is visible also from a chromatic point of view, the artist employing a range of intense colours varying from the chill, deep blue of the social network to the more warm and lively colours of red, orange or purple. The face-book becomes a registry of masks, masks worn in front of others, of more or less elaborated interfaces used by real persons, with genuine social interactions and emotions, or by fake persons, identities created in order to spread fabricated information or false news.

Although the title may evoke negative connotations, the artist practices a detached look on the contemporary exploded phenomenon of communication, accepting its occurrence, dissemination and growth as inevitable consequences of the human mind’s creativity and resourcefulness, while at the same time bearing in mind the growing perils of falseness and deceit: the network and its interfaces may be just artificial frameworks to something else, to fake knowledge or deceptive users, or to real individuals eager to share and connect. Florica Prevenda makes thus visible what one may sometimes choose to overlook: the structure, the matrix, the many faces of the contemporary context.
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